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Abstract

This paper analyzes the film in a quantitative method to understand the principle to assign film’s narrative as an art form. To
do this, we tried to quantify ‘conflict’, which is a key factor of narrative, according to measuring the information represented in
images. And thus, we measured the face areas of Protagonist and Antagonist, and then analyzed the relationship between area and
conflict. The reason why the face area is used as the measurement target is because it is an index showing the way in which the
director represents the conflict in the film. The quantification of conflict in films can be applied to indexing the narrative structure
or specific conflict sections based on objective figures. In addition, it is possible to visualize narrative through conflict graphs, and
it is meaningful that the computational criticism can apply into narrative study by quantification of conflict.
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