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Abstract

We are facing an era of automation where artificial intelligence works and an era of super-aging, where birth is rapidly
declining. In this paper, we intend to perform the creation of an autobiography in conjunction with the generation integrated
narrative storytelling, thereby exploring the potential for visual storytelling that can be extended to a variety of media format. The
visual autobiography production program confirmed through an interview with the production participants that grandparents,
grandchildren and granddaughter together became the main characters in the documentary, a valuable opportunity to reflect on their
past memories and lives and recognize their meaning of life. The visual storytelling education program model and media life
service presented in this paper will be shared by the youth and the elderly generation together and contribute to the ‘sympathetic
culture’ as a social integration program.

Keyword : artificial intelligence, memory, storytelling, autobiography, media life
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Title Stories We Tell(2013) Long Farewell(2017)
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Director Sarah Polley Raya
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(a) Sarah Polley and her camera
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Fig. 1. Movie : Stories We Tell, 2013'9)

(b) her memory
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Table 2. Scene continuity
Scene Time(year) Place Interview and Insert
S 1950-1970 Seoul Korea War (Insert)
Vietnam Vietnam War (Insert)
S#2 1960~1970 Jochiwon Love and wedding ceremony
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S#4 1980~1990 ROTC Army Father's military motor-car
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