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Abstract

This study analyzes how vertical iconography is reconstructed through sound-based multimodal mapping in the ongoing media
artwork The Vibrating Medium: Archaeology of the Tower. The work connects three vertical icons, Dabotap, a church spire, and
democratic iconography, with three sound sources: moktak sound, Gregorian chant, and democratic chant. These auditory signals
are translated into particle movements such as expansion, convergence, upward flow, contraction, and pause. Rather than treating
sound as a background element, the work uses it as a structural input that transforms the form and movement of each icon. The
study also examines the vertical arrangement of CRT monitors, which functions not only as a display device but also as a physical
tower. Through this case study, the paper argues that vertical iconography can be understood not as a fixed monument, but as a
fluid media image reconstructed through sound, data, particles, and obsolete display technology.
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Media Installation {Vibrating Medium: Archacology of the Pagoda) )
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